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3） 本稿はおもに以下の文献を参考にした。Diana Scarisbrick, Historic 
Rings, Four Thousand Years of Craftsmanship, Tokyo, New York, London 
2004.
During the summer of 2012, Mr. Kanshi Hashimoto (b. 1924) donated 
his jewelry collection, primarily rings, to the NMWA. The Hashimoto 
Collection consists of 806 objects, including 732 rings, 71 bracelets, 
necklaces, and unmounted stones that form sets with rings, 2 designs for 
rings and one book about rings. Mr. Hashimoto is a renowned collector 
of Japanese and Asian art, and he has previously presented parts of his 
collection to the Tokyo National Museum and The University Museum, 
Tokyo University of the Arts. From 1989 through 2002 he assembled a 
collection of rings, primarily from auctions. According to Mr. Hashimoto, 
“I want to donate my entire collection to public art museums or museums 
in Japan.”1) This generosity of spirit led to this particular donation to the 
NMWA.
The rings in the collection date from antiquity to the present day, with 
their production sites ranging from Europe to Asia and Latin America. 
There is also endless variety in the materials, methods, uses and forms 
of the works. Regarding the diversity of the collection, to quote Mr. 
Hashimoto, “The collector’s joy lies in coolly and objectively observing 
a work, and building a new collection that has cultural meaning,” 2) 
indicating that the collection itself speaks of history. A collection of rings 
of this breadth and scope is rare worldwide. The NMWA collection has 
historically focused on paintings and sculptures from the late medieval 
period through the beginning of the 20th century. The Hashimoto 
Collection is the museum’s first collection focusing on decorative 
arts. Concerning object period, these works also bring new eras to the 
NMWA collection in terms of both antiquity and contemporary eras. 
Geographically, the collection breadth includes areas outside of Western 
Europe. While it is not easy to expand into areas, periods and genres 
with which we are unfamiliar, this addition to the collection provides a 
chance to reveal new areas of fascination in Western culture through the 
interactions and combined use of old and new collection materials alike.
The following is a chronological introduction to the major works in 
the Hashimoto Collection.3) The numbering system used in this text (ex. 
0SL088) is the numbering system established by Mr. Hashimoto.
The core of the ancient section of the Hashimoto Collection consists of 
approximately 100 rings from such ancient Mediterranean civilizations as 
Egypt, Greece, Etruria, and Rome. During the first phase of the history of 
rings, they were not used as personal adornment, but rather as a talisman 
protecting their wearer, or they contained seals for signatory use. 0SL088 
is a scarab, a typical form of protective talisman in ancient Egypt. A 
hole was cut in the hard amethyst forming the scarab and a hoop made 
of gold wires attached through the hole. This ring was not used as a seal 
because it bears no inscription. Another scarab (3SL251-1), on the other 
hand, bears a hieroglyph for Amun-Ra, the highest deity in the Egyptian 
pantheon, inscribed on the torso of its steatite scarab, indicating that it 
was used as a seal.
The full-scale production and use of gold and silver rings with 
decorated bezels began in the 6th century B.C. in Greece, and by the 
middle of the 5th century B.C., rings can be found with inset jewels. 
The majority of the Greek rings in the Hashimoto Collection date later, 
to the Hellenistic period, with 2SL189 a rare example of a ring from the 
Classical period. This swivel bezel set with blue glass is decorated with a 
gold leaf image of a flying Nike, the goddess of victory. The beginning of 
the Hellenistic period, as seen in 1CL163, saw the development of rings 
with the frequent use of stones carved with various motifs. There is an 
amethyst with intaglio carving of a motif that is extremely rare, namely 
three lute-playing sirens, who captivated Odysseus with their seductive 
sounds.
Etruscans were influenced by Oriental art, and eventually were 
fascinated by Greek art, specifically that of the Archaic period. This trend 
can be glimpsed in 2CL183, with its rosette design that originated in the 
Orient. At the earliest, the height of Etruscan art came in the latter half of 
the 7th century B.C., and by that period Etruscans had already become 
masters at gold granulation and filigree. These traditional arts can be seen 
in the edging on the diamond-shaped gold bezel of 4CL264.
The majority of the Hashimoto Collection works dating to the ancient 
Roman era fall into the Imperial period when people wore a large amount 
of jewelry. Rome conquered Egypt and set out to build a great empire, 
and the ruby intaglio on the gold ring 2SL187 shows a fusion of Egyptian 
and Roman gods. There are many Roman examples of cameos making 
use of a stone’s striped layers, and the Hashimoto Collection includes 
9CL020, a superb sardonyx cameo ring. The stone is no more than 1 cm 
in width, but it presents a dramatic scene of a sacrificial offering. There is 
also a work in this collection that presents a unique fusion of the ancient 
and the contemporary. The gold ring 3CS212 is a contemporary piece by 
the jeweler Bulgari that incorporates an ancient Roman bronze coin. In 
this work we can sense a type of chemical change, as an archaeological 
artifact is placed in the new context of the ring.
Even as ancient civilization declined, rings did not disappear, 
as witnessed by the more than 50 medieval rings in the Hashimoto 
Collection. The characteristics of the rings from the first half of the 
medieval period (such as 4CL267 and 5CL341) include simple hoops, 
high bezels and large, colorful stones. Ring 3CL241 has an arching bezel 
set with a dome-shaped emerald cabochon, presenting an external view 
similar to that of a Byzantine cathedral. Stones used in jewelry were 
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not faceted during the medieval period, and as seen in this work, the 
emphasis was on creating a beautiful ring through the vivid color of the 
stone itself, not its light reflecting qualities.
From the 12th century onwards, two now typical designs began 
to appear. One, as seen in 2CL173, shows a tall bezel rising linearly 
from the hoop, and a small stone set into the peak. Overall these rings 
resemble stirrups, and hence they came to be known as stirrup rings. The 
other typical shape consists of rings with a large stone surrounded by 
either a square or oval bezel, known as a pie-dish type ring (for example, 
6SL444). 
While seal rings did not completely disappear with the advent 
of the medieval period, given that the technology required to carve 
intaglio designs on hard stones was essentially lost, these seal rings 
shifted to a design carved into a gold bezel as seen in 5CL418. One of 
the characteristic seal rings that appeared in the medieval period was 
the family crest shown on a shield-shaped bezel, as seen in 5SL302, 
reflecting the fact that in the late medieval period, the use of crests spread 
amongst the aristocracy and rulers of the day.
The use of rings as a symbol of love did not diminish in the medieval 
period. Thoughts about a special person were entrusted to rings in the 
form of special words engraved on the ring or a symbolic shape. On 
7SL550, words of love are engraved in French, the language of love. 
Ring 9CL022 is an example of a wedding ring with clasped hands shown 
on the hoop, a style that has long been fashionable since the medieval 
period. This ring is known as a fede ring, a ring that derives from the 
“dextrarum iunctio” of two people clasping their right hands during an 
ancient Roman wedding ceremony.
The ancient function of rings as a protective talisman also continued 
into the medieval period, when it was believed that the gems in a ring or 
its inscription possessed mystical powers. A fascinating example in this 
collection, (7SL510), includes a toadstone, a fossilized fish tooth that was 
believed to come from a toad’s head, and was believed to be effective 
against kidney disease and to protect newborn infants. The stone is set 
into the bezel, with the names of the three wise men of the East (Melchior, 
Caspar and Balthazar) thought to ward against epilepsy, thus reflecting 
the owner’s wishes.  
Ring 4CL273 is a papal ring made of cast bronze and crystal and is 
inscribed with the name of Pope Paul II (r. 1464–1471). This extremely 
tall ring, measuring more than 5 cm in height, speaks of the massive 
authority of the pope. The Four Evangelists are depicted on the shoulder 
of the ring, along with the crests of the French royal family and Paul II 
himself, further increasing the majesty of the work.
Rings made in the Renaissance present a miniature realm of the 
pinnacle of decorative arts technology. The pyramid-like diamond set 
into the bezel of 7SL509 was produced using the point cut technology 
developed in the 15th century. The crest of the Medici family, rulers of 
Florence, was designed on the basis of this type of simple diamond ring. 
Jewels were prized in the Renaissance and, as seen in 9CL026, engraving 
and enamel work also played a major role in ring design. A bezel linked 
to the hoop through a coiling motif was created in the form of four, 
volumetric flower petals, while intricately worked red, green and white 
enamel adds color to the sparkle of a table-cut diamond.
Superb examples of Renaissance luxury in the form of seal rings can 
also be found in the Hashimoto Collection. While many of these works 
have their inscribed lettering and designs worked in easily carved gold, 
4CL275 is an unusual work with its inscription carved in intaglio on 
hard rock crystal and a colored metal foil sheet placed beneath the stone. 
Thanks to the color, the initials HW and the image appear in the stone, 
and the date 1592 appears in metal leaf.
Posy rings for expressing words of love and fede rings with their 
clasped hands maintained their popularity in the Renaissance, but another 
new type of ring appeared that fully conveys the bond between two 
lovers. While at first glance 8SN582 appears to be a fede ring, it is in fact 
a gimmel ring in which two rings, like links in a chain, are combined as 
if clasping hands. The term gimmel derives from the Latin word for twin. 
The two hoops are also engraved with the Dutch phrases that means “love 
conquers all” and “bound tight in marriage until death,” fully expressing 
the will of the two inseparable people. 
There are also rings in the collection that are from the Renaissance 
but link directly back to ancient Greece and Rome. Greek mythology has 
provided an inexhaustible trove of subjects for art in the West, and on 
4CL274, the imagery is carved in miniature form on small gold and iron 
bezels. The swan ravishing the nude Leda is Zeus in disguise, and the 
pose of the swan, as if attempting to kiss Leda, resembles that of the lost 
Michelangelo painting of Leda and the Swan. On the other hand, Venus 
the goddess of love and Mars the god of war are shown on the broad 
hoop. As shown by its frequent use on the wall paintings at Pompeii, the 
love scene between Mars and Venus was a mythological subject widely 
used in ancient Rome.
Along with mythological subjects, biblical subjects were also an 
important source for ring decoration. The Hashimoto Collection features 
9CL003 with a ruby cameo showing the Annunciation, and 9CL010, 
an emerald cameo, showing Christ in profile. These rings were made in 
Venice, where cameo production from monochrome gemstones flourished 
at the time. 
A single diamond set in a ring is known as a solitaire ring, and 5SL408 
shows the characteristics of such rings from the 17th century that differ 
from those of the Renaissance. The facets on this diamond make it 
sparkle, but thanks to the rose cut technology developed at the beginning 
of the 17th century, the diamond becomes the focal point, and engraving 
and enamel technologies became secondary. The search for the sparkle of 
the diamond itself meant that by around the end of the 17th century, silver 
was used as a base, rather than gold that reflected a yellow light (6SL445). 
And yet large diamonds were hard to obtain, and thus there were many 
cluster rings made in which numerous small stones were imbedded in the 
bezel. As seen in 9CL029, a typical cluster ring is decorated with a group 
of seven stones, with two sets of three stones flanking a central stone.
While not with the superb craftsmanship that underscored their 
Renaissance counterparts, cameo and intaglio forms remained solidly 
popular in the 17th century, as can be seen in the intaglio showing a 
Nereid sea nymph fighting the sea monster hippocampus (9CL030) and 
the agate cameo with a profile view of the Madonna (9CL012).
On the other hand, the 17th century saw a waning of the interest in 
seal rings. At the time, rather than a seal on a ring, the custom changed to 
hanging the seal on a chain from the waist. However, the traditional use 
of seal rings continued amongst the royalty and aristocracy, as seen in 
5CL358 with its carved hawk crest that was frequently used by English 
aristocrats. As indicated by the fact that the hawk seen here has a bell 
attached to its leg, this type of seal suggests hawking, a sport that was 
greatly beloved in England since it was brought from the continent in the 
9th century.
During the 17th century locket rings with small storage spaces cut 
into the bezel to hold perfume or other liquids became popular, thus 
adding a function to rings as a new type of accessory (for example, see 
7SL551). However, the most characteristic factor of 17th century rings 
can be seen in the influence of the memento mori philosophy. During 
this time of rampant diseases and long-lasting wars, death was a reality 
faced by many. The skull that protrudes from the hoop of 1CL157 carries 
22
the warning “tomorrow this will be me.” 5CL359 has a swivel bezel, 
with one face inscribed with the motto memento mori and the skull and 
crossbones mark frequently seen on warships, while the other side shows 
a cockatrice, a two-legged dragon with a rooster’s head that is said to 
emerge when a hen’s egg is hatched by a snake. According to tradition, 
the plants touched by a cockatrice wither, and a single touch from the 
cockatrice will poison and kill a human. The memento mori philosophy, 
with its belief in the sins of mankind, links all to thinking of those who 
have died. The miniature inset into 7CL525 depicts King Charles I of 
England who was executed following the English Civil War. This ring 
based on a portrait painted by Anthony van Dyck is both memorial to the 
tragic fate of the king, and holds the political meaning of support for the 
monarchy.
The love token fede rings were also popular in the 17th century 
(2CL197). Ring 5SL411 is a gimmel ring with the right hands of the 
couple holding a diamond and ruby heart. The unique feature of this ring 
is seen when the ring is opened, with skeletons appearing beneath each of 
the stones. The inclusion of the memento mori concept in a love ring is 
particularly 17th century in tone. Conversely, 2CL198 has an extremely 
simple exterior appearance, but its interior is inscribed with a love phrase 
in the unique method of showing part of the words in images. This posy 
ring, which has no bezel, was popular because the form of the ring itself 
stood as a symbol of eternal love, one of the new trends to develop in the 
17th century.
0CL115, with its cunning depiction of a beetle in ruby and diamond, 
reflects the Rococo tastes of the 18th century. During this period, jewelry 
was rich in natural imagery, from flowers to branches and birds. In the 
latter half of the 18th century, the rise of Neo-Classicism meant the 
frequent appearance of large, symmetrically shaped bezels. 5CN320 is a 
transitional piece, incorporating the newly popular navette-shaped bezel 
with the earlier Rococo-style flower motif. 2SG207 has a large diamond 
surrounded by countless small diamonds, showing how the 18th century 
was the Age of Diamonds despite the fact that most of the diamond 
jewelry of the 18th century has been lost. 
Rings with inset miniatures are frequently mentioned in 18th century 
literature by authors such as Goethe, and their popularity reached its 
zenith during this period. Of special note in the Hashimoto Collection is 
0CL109, which is a self-portrait miniature by the German painter Anton 
Raphael Mengs (1728 – 1779). In addition to the intricately worked 
portrait of Mengs, this ring also features the inscribed name of one of its 
later owners, the Pre-Raphaelite painter William Holman Hunt.
Thanks to enlarged bezels, there are also many cases of miniatures 
depicting love-related scenes. 7SL483, depicts a beautiful woman 
offering doves, the sacred bird of Venus the goddess of love, at an altar 
on its tall octagonal bezel. Winged Cupid flies in the air beyond the altar. 
5CL362 is a historically meaningful ring that houses a lock of the 
hair of the English King Edward IV (1442–1483) in its bezel. When the 
king’s grave was discovered in the late 18th century, some 300 years after 
his burial, his long hair remained on his skull. The hair in this ring is part 
of the hair removed after its discovery.
The antiquities boom set off by the discovery of Pompeii and 
Herculaneum in the middle of the 18th century meant the active 
production of cameo and intaglio works based on classical subjects. 
9CL036 has a cameo depicting the Greek goddess Athena, with the Latin 
name of Lorenzo de’ Medici (1449 – 1492) inscribed on the goddess’ 
helmet. This inscription indicates that the ring was in the Medici 
collection, but this ring is an 18th century copy of an original Medici 
cameo. The original cameo dates from the Augustan period and is today 
in the National Archaeological Museum of Florence. 
Contrasting with the tall rectangular bezels favored by Neo-Classicism, 
the use of horizontal bezels spread at the beginning of the 19th century. 
A typical example of this style can be seen in 5SL335, a hoop ring with 
its three rows of diamonds. By the end of the 19th century, as seen in 
4CN261, the standard form had changed to a ring with either half or 
the entire hoop set with stones. Conversely, the 19th century was also 
characterized by a revival of various different past styles. The Second 
French Empire preferred the pre-revolutionary styles of the 18th century, 
while people influenced by Romantic literature favored rings from the 
medieval and Renaissance periods, as seen in 5SL336. Further, 9SL041 
has its hoop decorated with standing figures of two angels bearing a 
sword and a cross, and has a quatrefoil bezel reminiscent of Gothic 
architecture. This extremely sculptural work is an example of Gothic 
Revival.
From the 18th century onwards, a large number of imitations of 
jewelry excavated from ruins in Italy were created, and works that copied 
or rearranged the gold detailing of Etruscan works made by Fortunato 
Pio Castellani (1794–1865), stand as a symbol of the ancient revival that 
influenced a generation. Workshops appeared in Rome and Naples that 
created the same type of copies, capitalizing on Castellani’s success, and 
the Hashimoto Collection includes on set of sumptuous jewelry made by 
Casalta-Morabito, in one of these workshops (5SN303’-A~5SN303’-D). 
4SL288’ is a bracelet copying ancient gold work, and each of the medals 
is a glass mosaic depicting such famous Roman sites as the St. Peter’s 
Cathedral or the Coliseum. This type of jewelry was a favorite souvenir 
for travelers on the Grand Tour of Europe. 
Memorial rings also hold an important place in 19th century rings. 
4CL280 is a wide hoop ring with forget-me-nots and roses incised on 
a green enamel ground. This is one of the most historically important 
memorial rings in the collection. Small doors were set into the hoop, and 
a piece of hair was stored inside the small space behind the door. The 
ring’s original case has the monogram M.A. above roses, and the plate 
on its interior states, “The Queen’s hair,” namely the hair of Queen Marie 
Amélie of France (1782–1866). Marie Amélie is known to have given 
pieces of her own hair set into rings to her family and close friends, and 
thus it is highly likely that this hair is actually hers, though there is also 
the theory that the hair is from her aunt Marie Antoinette (1755–1793).
By the 19th century the original function of seal rings had lessened, 
but as seen in 7CL531, the seal ring still continued to play an important 
role as a symbol of a gentleman’s stature. A female figure seen in profile 
on a topaz intaglio ring copies the Night figure, one of the sculptures 
adorning the Medici tombs created by Michelangelo. The bezel with 
inlaid intaglio is a faithful reproduction of the tomb’s sarcophagus. This 
ring was made in France, indicating that the French of the day admired 
the Medici tombs. 
The late 19th to early 20th century art movements that spread through 
Europe —Arts and Crafts , Art Nouveau and Art Deco—transformed the 
world of jewelry. The Hashimoto Collection includes numerous rings 
created by these new decorative art movements, with some works by the 
major artists of the day. 6NT432’ is an important example of one aspect 
of the Lalique design process, with its elephant and fish motifs based 
on designs by René Lalique (1860–1945) himself. 2CG209 has a pearl 
flanked on both sides by two enamel leaves rendered in plique-à-jour 
technique to create a transparent feel, and this Lalique work features a 
soft enamel design amidst the symmetrical composition. Other important 
Art Nouveau artists in the collection include Lucien Gaillard (1861–
1933), and Georges Fouquet (1862–1957). 
Art Deco, which began around the time of the First World War and 
fully blossomed during the World Exposition in Paris in 1925, was 
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antithetical to Art Nouveau, featuring geometric designs based on straight 
lines. 5SL297 has an octagonal bezel set with three colored diamonds, 
with the geometric quality of the ring heightened by the color of the 
diamonds. In other words, the diamonds aligned along the central axis of 
the bezel, the central diamond is yellow with the two flanking diamonds 
orange to create a symmetrical color arrangement.
5TL328 is an example of an Arts and Crafts ring, designed with 
medieval handwork techniques to contrast with the trend towards 
machine made mass production after the Industrial Revolution. The 
designer of the ring, Jessie Marion King (1875–1949), was one of the top 
designers at Liberty & Co., and there is a sense of warmth in the small 
branches encircling the tourmaline design.
Other than these new trends of the day, there was also a deep-rooted 
popularity for rings featuring traditional designs with an emphasis on the 
quality of the stone itself. 8SN603 features a platinum bezel inset with 
a large diamond surrounded by small diamonds, which is a recreation 
of the navette-shaped bezel fashionable in pre-revolutionary 18th 
century France. The major French jewelry houses, Chaumet and Cartier, 
emphasized the long traditions of ring making, but this collection features 
a firmly composed Art Deco work by Cartier (5SL337).
Around the time of World War II, jewelry makers also began to appear 
in New York. 5SS294 is a work by Lambert Bros., with their shop on 
Madison Avenue. This type of cocktail ring with its dome shape made up 
of a mountain-like pile of gemstones, reached its peak of popularity in 
America during the prosperous 1950s. 
Bulgari, one of the top brands today, opened a shop in Rome as 
early as the end of the 19th century on the Via Condotti. As seen in the 
previously noted 3CS212, they produced rings that were typically Roman 
in their layering of Renaissance and Baroque artistic trends onto an 
ancient Roman basis. 
In terms of post-World War II works in the Hashimoto Collection, 
2CL202 is a ring made on the basis of a drawing by the major Cubist 
painter Georges Braque (1882–1963), depicting the witch-goddess Circe 
who appears in the Odyssey. 8SL573 is by the sculptor Alexander Calder 
(1898 –1976), renowned for his mobiles. This ring, featuring a single 
wire that has been bent into eight loops, is directly linked to his single-
brush-stroke wire sculptures that were the starting point of his creative 
work.
This text concludes with a discussion of the unparalleled set of jewelry 
(5WL420~5WL425’) by Wendy Ramshaw (b. 1939), a contemporary 
artist favored by Mr. Hashimoto. This set made up of a necklace, earrings 
and four rings features a combination of various geometric forms made of 
white gold and zirconium, from concentric circles to semi-circles, coils, 
fan shapes and triangular shapes. And yet a clear perspex stand supports 
the earrings and rings, as if on a display stand. This work thus steps 
beyond the jewelry paradigms of the past and could almost be called an 
installation work.
The above is just a bare sampling of the overall collection. The very 
diversity of the Hashimoto Collection will mean the discovery of many 
points of intersection and comparison with the NMWA’s collection. 
Further this work will provide a starting point for opportunities to deepen 
the viewer’s understanding of the history of Western art as a whole. An 
important task for the NMWA in the future is to fully elicit the potential 
of this splendid new collection. (Takashi Iizuka)
Notes
1)  Hashimoto Kanshi, “Yubiwa ni hodasarete” in Yubiwa 88 (Historic 
Rings), Kodansha, 2011, p. 5. 
2)  Ibid., p. 4.
3)  The following book was used as reference for this text. Scarisbrick, 
Diana, Historic Rings: Four Thousand Years of Craftsmanship, Tokyo, 
New York, London 2004.
